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Steven Parrino is considered by many as a model of
a radical and uncompromising artistic activity, one
that disregards the notion of categories and also
places the collaborative process at its core.
Steven Parrino made the apparently inconceivable
junction between Pop culture and Greenbergian
modernism. He brought together the aesthetics of
Hell’s Angels and Minimal Art. Dreaming of creating
a new Cabaret Voltaire in New York’s No Wave of
the 1980s, he conceived of exhibitions where his
black monochromes would remain at the mercy of
the reckless geniuses of noise music, who could
walk all over them. Parrino was the Dr Frankenstein
of painting. A witness to the death of painting, he
unremittingly brought it back to life by replacing
each and every piece of its corpse. Necrophilia
rescuing High Art: an ambitious project to which
Steven Parrino devoted himself for more than twenty
years, ignoring hierarchies, good taste, and social
conventions.

After FIVE BILLION YEARS and π, the two previous
exhibition programs at the Palais de Tokyo that
tested the elasticity and the oscillation of the work
of art, respectively, LA MARQUE NOIRE considers
its resilience. For this program, the Palais de Tokyo
devotes the entirety of its exhibition spaces to
Steven Parrino, who died in a motorcycle accident in
January 2005. Conceived as a triptych, the program
not only brings together a selection of works by
Parrino, but also presents a collection of works by
artists from whom he drew inspiration as well as
pieces by artists he exhibited, supported, and with
whom he collaborated. In this way, LA MARQUE
NOIRE covers a field ranging from Minimalism to
tattoo art, by way of experimental cinema, cartoons,
industrial design, No Wave and punk.
Marc-Olivier Wahler
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For close to three decades, the work of Steven
Parrino has represented a vital link to the
supposedly obsolete idea of radicality. Back in
the early eighties, when the word on the street
pronounced painting dead, rather than join the flock
of mourners, Parrino took a shot at necrophilia. In
his hands, appropriationist strategies became a kind
of black ops technique, a means to convulsively
incarnate the historical breakdown of avant-garde
narratives. Not to provide a critically laden image of
ideological collapse at a distance, but to produce
a raw, visual materialization of its effects. Neither
nostalgic nor cynical, his "misshapen" and gutted
monochrome paintings, performance-based films,
photo-collages and works on paper made with
such loaded materials as engine enamel, blood and
glitter, owe more to Stella’s Black Paintings’ "what
you see is what you see" credo than to any post-pop
tradition of cultural intervention. And just not any
of Frank Stella’s Black Paintings, but specifically:
Arbeit macht frei (1958) and Die Fahne Hoch (1959).
As far as Parrino was concerned, these works were
not called "black" for nothing.
To Stella’a black one must also add the silver of
Warhol’s disaster paintings (1963). Just as in his
"figurative" drawings using motifs appropriated from
biker, no-wave, punk rock, and comic book culture,
Parrino’s "misshapen" canvasses – monochrome
paintings wrenched from their stretchers before
being stretched back, distorted, in a supremely
frozen gesture–, suggest, in Robert Nickas’ words,
"the crumpled body of a car after an accident (...) a
clear sign of violence being served cold."

The retrospective at the Palais de Tokyo gathers
about one hundred works shown in three distinct
spaces. First, a selection of early painting and works
on paper brings to the fore Parrino’s fascination with
the "dumb" and glamorous surface of America’s
counterculture. The central part of the retrospective
takes its cue from the large painting exhibitions that
Parrino staged throughout his career. It includes
many of the artist’s most emblematic works, such
as Slow Rot (1988) a painting doused in motor oil
and Stockade (1989) an abstract shaped canvas
that mimics the structure of the eponymous public
torture instrument. Finally, a selection of recent
works highlights Parrino’s dialogue with the figure
of Smithson, and includes models for yet unrealized
large-scale sci-fi inspired earthworks such as Study
for a model of the Universe to be placed in the
Forbidden Zone (2003).
Parrino writes, "Radicality comes from context
and not necessarily form. The forms are radical in
memory, by way of continuing the once radical,
through extensions of its history. The avant-garde
leaves a wake and, through mannerist force,
continues forward. Even on the run, we sometime
look over our shoulders, approaching art with
intuition rather than strategy. Art of this kind is more
cult than culture".
Fabrice Stroun, associate curator, Mamco, Geneva
and guest curator.
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Steven Parrino, exhibition view, CAN, Neuchâtel, 1998. Photo : Joël Von Allmen.

Exhibition view. © Photo : I.Kalkkinen, Mamco, Genève.
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Steven Parrino, Trashed Black Box n°2, 2003 / Collection Fonds national d'art contemporain, Ministère de la Culture, Paris. © Photo : I.Kalkkinen, Mamco, Genève.
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Steven Parrino, 3 Units Aluminium Death Shifter / Estate of Steven Parrino, New York © Photo : I.Kalkkinen. Mamco, Genève.

Steven Parrino, Lee Marvin/Marlon Brando, 1990 / Collection Le Consortium, Dijon © Photo : I.Kalkkinen. Mamco, Genève.
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Steven Parrino, Hell's Gate Shifter, 1997 / Collection Mamco, Genève © Photo : I.Kalkkinen.

Steven Parrino, Crowbar, 1987 / Collection Pierre Huber, Suisse © Photo : I.Kalkkinen. Mamco, Genève.
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"One passes through the last fifty years of American
culture in the work of Steven Parrino, from the
hipsters, hot rods, grotesque queens and bikers of
the 1940s/50s to the hippies, Harleys, porn stars and
punks of the 60s/70s, to their re-emergence today."
(Robert Nickas)
Borrowing from all forms of American culture
(bikers, super heroes, punk music, horror films, etc.),
the art of Steven Parrino retains a strong link with
the history of modern art, in particular the post-war
American avant-garde. The sources of Parrino’s
œuvre – its expressive strength, its constantly
unfolding drama, its chromatic radicalism, the
extreme violence of its destructive power – appear
in the works of artists such as Andy Warhol, Vito
Acconci, Robert Smithson and many others. His
fetishized colours, black and silver, are the colours
of Harley Davidsons, guitar amplifiers, sunglasses
(which Parrino used to wear even at night), but also
those of Frank Stella’s paintings or of the steel or
industrial paint used by Donald Judd.
Steven Parrino’s approach in his search for a
realist painting, conceived as a real object or fact,
can be interpreted as a new form of "realism",
in the tradition of post-war American artists.
"Realism has been redefined since Courbet, from
representing the reality of the day to defining the
object in the real world, real time. Subjectivity is
selection (the clean edit) and does not deal with
the melodramas of fantasy, just the facts," Parrino
used to say. The artist chose to draw his inspiration
from his predecessors in order to give painting a
new direction at the most critical moment, when
everyone was proclaiming its death.

Before (plus ou moins) brings together some
key pieces in the formation of Steven Parrino’s
aesthetic universe. Composed of historical works

from the 1960s and 1970s – like Andy Warhol’s
Electric Chair series, a monochrome stainless
steel piece from Donald Judd’s Progression series
(made among other things with Harley Davidson’s
lacquered paint), the video Claim Excerpts by Vito
Acconci, or the videos Rundown and Swamp by
Robert Smithson, but also Sturtevant’s Stella Black
Paintings or Kenneth Anger’s film Invocation of
My Demon Brother – Before (plus ou moins) maps
out a landscape of multiple, intertwined influences
that highlights Parrino’s fascination with the
monochrome, his regular use of reappropriation and
his conception of the work of art as a surface for
projection and free association.
Vito Acconci, Kenneth Anger, Donald Judd, Robert
Smithson, Frank Stella, Sturtevant, Andy Warhol.
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Vito Acconci

Kenneth Anger

Vito Acconci established a reputation for himself
as a poet, visual artist, video artist and performer
in the 1960s through his poetry and the journal 0 to
9 he founded in 1967. Beginning in 1969, he made
many performances which he documented in films,
photographs or texts. The spaces represented by
the page, private space, and finally public space
have been successively central to his work. His
own body became the preferred site for many
experiments with our way of existing within the
urban, social or political context. In 1988, he set
up the Acconci Studio, bringing together various
architects and engineers. Their interventions in
public spaces (parks, buildings, playgrounds, etc.)
in the form of public commissions transform those
spaces into sources of questioning at the frontier of
architecture, political concerns and the environment.

Kenneth Anger has been a pioneer of American
experimental cinema since the 1950s and has
developed an intense, complex universe, often
borrowing from the register of the occult and the
paranormal. He is regarded as one of the first art
film-makers to have introduced gay iconography into
his work. His fame was considerably enhanced by
his book Hollywood Babylon, in which he revealed
the hidden side of Hollywood celebrities. It was
first published in France, after he had stayed in
Paris following an invitation from Jean Cocteau in
the 1950s. Kenneth Anger has exerted a powerful
influence on many artists in a variety of fields (music,
literature, cinema, etc.).

Claim Excerpts is a performance from 1971, made
at 93 Grand Street in New York. Isolated in the
basement of the building, his eyes blindfolded and
armed with a crow bar, Acconci yells, shouts and
threatens the visitors on the ground-floor, who
watch him on a video monitor. A performance of
pure self-conviction that plunges the artist into a
trance for three hours, Claim Excerpts demonstrates
an unusual violence, symbolizing the unrelenting
determination with which the subterranean
territories of our conscience resist any intrusion.
[1940] Lives in New York.

One of the most metaphysical and demoniac of
the artist’s works, Invocation of My Demon Brother
(1969), part of the Magick Lantern Cycle, is very
much in the avant-garde of occult films. The original
soundtrack, devised for the film, was made by
Mick Jagger. Bobby Beausoleil plays the role of
Lucifer. At the Palais de Tokyo, the film is shown
with a soundtrack made in the 1990s by the group
Electrophilia (Steven Parrino and Jutta Koether).
[1930] Lives in California.
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Vito Acconci, Claim Excerpts, 1971 / Courtesy Electronic Arts Intermix (EAI), New York.
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Donald Judd

Robert Smithson

Often regarded as a representative of Minimalism
(though he rejected that term) in the early sixties,
Donald Judd defined his method of working in
the famous essay "Specific Objects", published in
1965. Neither a painting nor a sculpture, the work
of art is considered as an object whose function is
to reconfigure the space in which it is located. Art
no longer creates illusion, it is no longer the place
where the artist’s subjectivity is demonstrated, it is
no longer the product of a skill, it is "the expression
of complex thoughts". Using "real" materials in
"real" spaces, Donald Judd would extend that
principle to architecture and design, especially in the
town of Marfa, Texas, where he made his last works.

Robert Smithson, who died in a plane crash in 1973,
is one of the leading figures in Land Art. Relocating
the work at the scale of landscape and discarding
institutional constraints, Smithson produced works
that defy measurement and challenge the means
traditionally used to define the work of art (tools
used to produce it, where it is exhibited, etc.). The
famous example Spiral Jetty (1970), a huge jetty
that required the excavation of more than 6000
tons of earth, transforms the landscape just as it
endures the assaults of nature. The structuring of his
work around the distinction between site / non site
overturns the relationship of the work to its location,
as well as that of the spectator to art.

Progression (1972) takes the form of a monochrome
stainless steel bar crenellated at irregular intervals.
Suspended horizontally on the wall, it stays in
the visitor’s view, while remaining susceptible
to variations in shading depending on a viewer's
standpoint. These changes of perspective disrupt
the apparent monotony of what seem to be regular
intervals between each block. These variations
result from the asymmetrical division of the form,
implemented here using a system of mathematical
progression. Judd establishes a logical relationship
that links the various elements to one another.
Thus the work is the result of a logical experiment
creating a "progression" activated by the gaze.
Progression is one variant of a series made between
the 1960s and the 1970s, using different materials,
including one made with industrial paint for Harley
Davidson.

Filmed by Jane Crawford and Bob Fiori, Rundown
(1969) documents Smithson's "entropic" work: a
dumper truck pours a stream of asphalt from the top
of a hill in Rome. As an anti-form and immoderate
pictorial gesture, this black stream contradicts the
process of asphalt as being about fixing elements in
position. For the duration of this work, the material is
presented as a flow arousing both aesthetic interest
and environmental concern.

[1928-1994]

Swamp (1969) was made in collaboration with
Nancy Holt, another major figure in Land Art and
Smithson’s partner in life. In this six-minute film,
the spectator follows the progress of Nancy Holt
walking across a swamp, guided by Smithson's
recorded voice, seeing only what is in the camera’s
viewfinder. This experiment about the limitation of
perception and the loss of any sense of direction
affects the visitor in his own apprehension of the
work.
The show also features Mirror Vortex (1964), a
sculptural piece that creates kaleidoscopic views.
[1938-1973]
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Donald Judd, Progression, 1972 / Collection Musée d'art Moderne, Saint-Etienne Métropole. Photo : Yves Bresson. © ADAGP, Paris 2007.

Robert Smithson, Mirror Vortex, 1964 / Collection musée national d'Art moderne - Centre Georges Pompidou, Paris. (C) Photo CNAC/MNAM Dist. RMN / © Jean-Claude Planchet
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Frank Stella
Totally rejecting lyrical expressionism, Frank Stella
made every effort to conceive painting in abstract
terms, i.e. among other things by restructuring each
of its constituent elements (the canvas, stretcher,
colour, line, etc.). The Black Paintings (1958-1965)
anticipate minimal art, the Irregular Polygons
question the shape of the canvas, the Protractor
Series insert curves and arabesques, the Eccentric
Polygons flirt with relief, etc. Stella’s work today is
closer to sculpture and architecture.

Mas o Menos (More or less) (1964) belongs to the
Shaped Canvas series from the early 1960s. These
works are characterised by the originality of the
shape of their stretchers which determines the
orientation of the motifs on the pictorial space,
coloured bands that give rhythm to the surface. The
bands form a series of zigzags shown in a falling
movement, reminiscent of the curves in a geometric
diagram.
[1936] Lives in New York

15
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Frank Stella, Mas o Menos, 1964 / Collection musée national d'Art moderne - Centre Georges Pompidou, Paris. (C) Photo CNAC/MNAM Dist. RMN / © ADAGP, Paris 2007.
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Sturtevant

Andy WaRHol

Having based her artistic practice on the faithful
reproduction of famous works from the last forty
years, Sturtevant questions the mechanisms
behind the originality of works of art; its industrial
"repetition", the skill of its maker, and its aura.
Works by Andy Warhol, Marcel Duchamp, Joseph
Beuys, Frank Stella, Felix Gonzalez-Torres, Anselm
Kiefer, etc., are remade identically, confusing the
visitor’s expectations and the traditional framework
of attribution. When works of art are reproduced on
postcards, T-shirts or cups, Sturtevant’s approach is
both subversive and virtuous.

A contemporary art icon, Andy Warhol made the
paradoxes of the consumer society a central and
integral part of his artistic practice. The processes
of reproduction, fetishism and industrialisation feed
the screenprints, paintings and films of this artist
who pushes the frontal relationship of the viewer to
mere appearance to the ultimate. Pop Art under the
aegis of Andy Warhol took a both glamorous and
iconoclastic turn.

Among the works reproduced by Sturtevant, we
find Frank Stella’s Black Paintings. The originals
were exhibited at the Museum of Modern Art (New
York) in 1959. Bands of black paint arranged on
the canvas according to the latter’s dimensions,
barely separated from each other by indices, the
Black Paintings rule out references to any motif
whatsoever. Sturtevant repeated some of them;
casting a new light on Frank Stella’s famous
dictum: "What you see is what you see", uttered
in 1964. In this way, Sturtevant repeats the artist’s
gesture, shattering any possibility for hierarchy and
categorization.
[1930] Lives in Paris and New York.

The Electric Chairs silkscreens belong to the larger
group, the Disaster Series, and neutralize the
image of the electric chair, an American symbol in
equal measure as Coca-Cola or Marilyn Monroe.
An object of death, the electric chair becomes,
through mechanical reproduction, a dehumanised,
mediatised image, an image, as Warhol would
say, that some people would buy to go with their
curtains.
[1928-1987]
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Sturtevant, Stella, 1988-1990, Rhona Hoffman Gallery, Chicago, 1990

Andy Warhol, Electric Chairs, 1971 / Collection Frac Nord-Pas de Calais. Photo : Galerie D. Templon. © ADAGP, Paris 2007.

Sturtevant, Stella Die Fahne hoch!, 1990 /
Courtesy Galerie Thaddaeus Ropac, Paris.
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Steven Parrino broke many boundaries. While he
brought together different disciplines and media,
he also reached towards other artists. Parrino
recognized the importance of the next generation
and tirelessly supported the work of artists he
believed in by collaborating with them, trading
with them, writing about them, or inviting them
to participate in exhibitions he curated himself.
Bastard Creature gathers together this community
of artists and presents works by those who continue
to be inspired by Parrino and his spirit.

More direct references to pop culture and to its
fallen heroes exist in works by Chuck Nanney,
Blair Thurman, Banks Violette, and Richard Kern.
Nanney’s painting folds pop into minimalism,
Thurman’s neon references race cars, and Violette’s
sculpture proposes a face-off between two black
platforms and a collision of fluorescent lights, as if a
musical moment reached beyond its breaking point.
Traces of extreme acts reappear more explicitly in
the film by Richard Kern, who captures the infamous
underground culture of New York's Lower East Side.

The starting points for Bastard Creature are two
exhibitions curated by Steven Parrino himself:
Bastard Kids of Drella, part 9 (Le Consortium, Dijon,
1999) and The Return of the Creature (Künstlerhaus
Palais Thurn und Taxis, Bregenz, 2003). Echoing
the artist’s own openness, the Palais de Tokyo has
invited the directors of both institutions to join the
Palais de Tokyo’s curatorial team in the preparation
of Bastard Creature.

The graphic qualities of an image stripped to its
bare essence that appear in the work of Steven
Parrino are also important to the work of Gardar
Eide Einarsson, who covers a wall with a duplicated
image of a chain-linked fence by using spray-paint
and a stencil. At a smaller scale, Richard Aldrich
strips painting to its minimal graphic potential. The
curved patterns and lines in Elizabeth Valdez’s
drawing were made for her Black Noise book,
from an upcoming series of comic books created
in Parrino’s memory produced by the artists John
Armleder, Mai-Thu Perret, and Amy Granat. The
photocopied pages by Cinema Zero, a nomadic
collective that presents film/music/performance
events, are cut-up collages that also serve as the
event announcements. The collaborative video FTW
(for S.P) was made in early 2005.

Bracketing the exhibition is the iconic aura of Andy
Warhol and the reckless glamour of Michael Lavine.
Contained within Warhol's photographic self-portrait
and Lavine's photograph of a kneeling Courtney
Love are ritual, violence, sex, pop culture, outlaw,
celebrity, high art, and the creation of new ideals
out of the ruins of a rotten culture. Trash collides
with aesthetics, and each are revealed as necessary
equals to the other.
This collapsing of opposites – beautiful/ugly,
transparent/opaque, black/colourful – informs the
work of Jutta Koether, a frequent collaborator
with Parrino and his music project Electrophilia. In
this exhibition, she presents a black painting and
mixed media assemblage with glass chimes. Also
a collaborator, Amy Granat creates 16mm films
and installations that investigate the pure and basic
qualities of light and sound. She made her Chemical
Scratch Films (2003) by chemically altering the
film strip material itself. Choosing to show recent
work, Amy O’Neill presents the newest addition to
her "Parade Float Graveyard" series, a sculptural
installation of a wagon wheel rising out of a
spinning platform. Mai-Thu Perret pursues her own
storyline of undermined heroism by pairing desire
with emptiness, and her sculptures give us slick
monolithic surfaces in gold or black.

Like their friend and collaborator Steven Parrino,
these artists pursue the extreme edges of culture
and believe in the radical potential of art.
Richard Aldrich, Cinema Zero, Gardar Eide
Einarsson, Amy Granat, Richad Kern, Jutta Koether,
Michael Lavine, Chuck Nanney, Amy O'Neill, MaiThu Perret, Blair Thurman, Elizabeth Valdez, Banks
Violette, Andy Warhol.
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Richard Aldrich

Amy Granat

Richard Aldrich works with painting, sculpture
and music. His canvases demonstrate various
techniques of covering the surface, with scraps of
sewn material, paint, splash effects, fragments, cutouts in the canvas, etc. Aldrich stands in the painting
tradition in which the possibilities of formalism,
graffiti and figuration are fully exploited.

Amy Granat's cameraless movies strip film away
from its materiality with the use of chemicals, a
razor blade, a hole-punch or other objects. Her work
with holed or scratched 16mm film leaves room for
chance, while at the same time articulating a precise
graphic sensibility. The endless cycle of looped films
is linked to the cycle of absence and presence, black
and white, sound and silence.

[1975] Lives in New York.
Has recently exhibited at P.S.1, New York (2006,
2005), Contemporary Art Center, Cincinnati (2006),
Zendaï Museum of Modern Art, Shangai (2006).
Manages the Skul record label and has produced the
albums of Steven Parrino’s group, Electrophilia.

Cinema Zero
This artists’ collective was founded in 2004 by Amy
Granat, Felicia Ballos, Richard Aldrich, Gabrielle
Giattino and Fabienne Stephan. Cinema Zero
operates on a peripatetic basis, interspersing
films, musical or dance performances, temporary
installations and flyers in the form of photocopied
collages.
[2004] Based in New York.
Has recently exhibited at Orchard, New York (2007),
CAPC, Bordeaux (2007), The Kitchen, New York
(2006), and will present an event at the Palais de
Tokyo on May 31.
Founded with the support of Steven Parrino.

Gardar Eide Einarsson
Gardar Eide Einarsson is a young Norwegian artist
who re-explores the potential of language, text and
form through various mediums such as painting,
sculpture and photography. This varied method of
production is used to promote a social and political
discourse in which the signs of our society (logos,
magazine covers, CD sleeves, etc.) become vehicles
for politically committed denunciation.
[1976] Lives in New York.
Has recently exhibited at The Kitchen, New York
(2007), Witte de With, Rotterdam, (2006), Kunsthalle,
Bern (2006), Istanbul Biennale (2005), Stedelijk
Museum, Amsterdam (2005). The Frankfurter
Kunstverein will present a solo exhibition of his work
in 2007.

[1976] Lives in New York.
Has recently exhibited at Kunsthalle, Zurich (2007),
P.S.1, New York (2006), Contemporary Art Center,
Cincinnati (2006), Le Crédac, Ivry-sur-Seine (2005).
Le Confort Moderne in Poitiers will present an
exhibition of her work in 2007.
Took part in the exhibitions The Return of the
Creature (Künstlerhaus Palais Thurn und Taxis,
Bregenz, 2003) and Leviathan under moon’s
influence (Champion Fine Arts, New York, 2004),
curated by Steven Parrino.

Richard Kern
Richard Kern is a photographer and an underground
film director. His career started in the 1980s
following the purchase of a Super 8 camera, and
today he is recognized as the founder of the Cinema
of Transgression. In the 1990s he devoted himself
to photography, and also made music videos for
Sonic Youth or Marylin Manson. His work deals
with the dark side of the American dream and its
eccentric narcissists, aggressive phobics and sexual
delinquents.
[1954] Lives in New York.
Has recently exhibited at the Roger Björkholmen
Galleri, Stockholm (2006), Hotel, London (2006),
Foam Fotografiemuseum, Amsterdam (2006), Palais
de Tokyo, Paris (2004).
Took part in the exhibition Bastard Kids of Drella,
part 9 (Le Consortium, Dijon, 1999), curated by
Steven Parrino.
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Jutta Koether

Amy O’Neill

Jutta Koether is a painter, musician, writer and
theorist. A feminist artist in the late 1980s with her
translucent paintings featuring large brushstrokes
and drawings of women’s bodies, in the 1990s she
developed in a wider register, in which “painting”
was re-evaluated.

An American artist living in Switzerland, Amy
O’Neill re-explores forgotten folklores by means of
sculptures, drawings, and installations. Each workcum-stage set recreates a situation that once was a
strange reality.

[1958] Lives in New York.
A retrospective of her work was presented at
the Kunsthalle Bern (2007) and the Kölnisher
Kunstverein, Cologne (2006).
Collaborated with Steven Parrino on his musical
Electrophilia project, and they staged several
performances as a duo.

Michael Lavine

[1971] Lives in Geneva.
Has recently exhibited at Le Consortium, Dijon
(2006), Magasin, Grenoble (2005), Swiss Institute,
New York (2005), Champion Fine Arts, Los Angeles
(2005).
Took part in the exhibitions The Return of the
Creature (Künstlerhaus Palais Thurn und Taxis,
Bregenz) and Bastard Kids of Drella, part 9 (Le
Consortium, Dijon, 1999), curated by Steven Parrino.

Mai-Thu Perret

Michael Lavine distinguished himself in the late
1980s by photographing the icons of pop music,
then those of the rock/grunge scene in the early
1990s. His subjects broadened to include TV
personalities, politicians, artists, and the everyday
life of Americans. His style is marked by saturated,
aggressive, dynamic colours, lighting pushed to
the extreme, and an innate awareness of a direct,
almost raw composition.

Since 1999 Mai-Thu Perret has been working on
an over-arching project called New Ponderosa,
a utopian community of women living in New
Mexico. The artist conceives each work as part of
that narrative, the actual product of a fiction. Her
sculptures have affinities with a monument, a way
of giving figural reality to an abstract principle and
materialising it in a meaningful form.

[1963] Lives in New York.
Took part in the exhibition Bastard Kids of Drella,
part 9 (Le Consortium, Dijon, 1999), curated by
Steven Parrino.

[1976] Lives in Geneva.
Has recently exhibited at the Villa Arson, Nice (2007),
Renaissance Society, Chicago (2006), Liverpool
Biennial (2006), Centre d’art contemporain, Geneva
(2005), CCA, Glasgow (2005).

Chuck Nanney
Using paints as well as drawing pins, flexible straws,
corrugated cardboard and sound, Chuck Nanney
combines history of modern art references with
allusions to science fiction or strip cartoons. He
draws his inspiration from the American culture of
the past forty years.
[1958] Lives in New York.
Has recently exhibited at D’Amelio Terras Gallery,
New York (2007), P.S.1, New York (2006), Galerie
Filles du Calvaire, Paris (2005).

Took part in the exhibitions The Return of the
Creature (Künstlerhaus Palais Thurn und Taxis,
Bregenz, 2003) and Leviathan under moon’s
influence (Champion Fine Arts, New York, 2004),
curated by Steven Parrino.
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Blair Thurman

Banks Violette

Blair Thurman explores popular iconography,
mass culture and various situations related to the
automobile circuit, looking at its spectacular or
topological aspects. He also turns his attention
to man’s “creations”, such as roads, cars and
streets, which become an integral part of “nature”.
These signs re-injected into the pictorial field
reactivate traditional and historical practices, from
monochrome to the “shaped canvas” by way of
neon, installations and signage.

Banks Violette describes a complex social
landscape to us through sculpture, drawing and
mural painting. Often referring to the “death-metal”
culture, he reactivates various stories of violence or
extremism. His installations explore the dark side
of American culture in a vocabulary ranging from
the great forms of art to a sensibility close to kitsch
Gothic.

[1961] Lives in New York.
Has recently exhibited at the Villa Arson, Nice
(2007), galerie Frank Elbaz, Paris (2007), Domaine
Pommery, Rheims (2006).
Took part in the exhibitions The Return of the
Creature (Künstlerhaus Palais Thurn und Taxis,
Bregenz) and Bastard Kids of Drella, part 9 (Le
Consortium, Dijon, 1999), curated by Steven Parrino.

Elizabeth Valdez
To create her pictures, Elizabeth Valdez often uses
wax and paint on fabric. This mixture of materials
sets in motion an oscillation between the beautiful
and the vulgar by referring both to the abstraction of
Expressionist forms and the violence of a disturbing
sadomasochism.
Lives in New York.
Took part in the exhibition Leviathan under moon’s
influence (Champion Fine Arts, New York, 2004),
curated by Steven Parrino.

[1973] Lives in New York.
Has recently exhibited at P.S.1, New York (2006),
Schirn Kunsthalle, Frankfurt (2006), Migros Museum,
Zurich (2006), Whitney Museum of American Art,
New York (2005). Bergen Kunsthall will present a
solo exhibition of his work in 2007.
Took part in the exhibition The Return of the
Creature (Künstlerhaus Palais Thurn und Taxis,
Bregenz, 2003), curated by Steven Parrino.

andy warhol
Took part in the exhibition Bastard Kids of Drella,
part 9 (Le Consortium, Dijon, 1999), curated by
Steven Parrino.
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Banks Violette, Kill Yourself (Twin), 2006 / Courtesy Collection Migros Museum für Gegenwartskunst Zürich, photo: A. Burger, Zürich

Amy O'Neill, The Golden West, 2007 / Courtesy Alexandre Pollazzon Ltd, London
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Amy Granat, installation view, 2 holepunch films (2005) / Kunsthaus Baselland Muttenz, Bale, Switzerland

Michael Lavine, Courtney Love Kneeling, 1994 / Courtesy of the Artist.

Richard Aldrich, Ufo, 2006 / Private Collection, Courtesy Corvi-Mora, London.
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Gardar Eide Einarsson, I am the master of my fate ; I am the captain of my Soul, 2007. Exhibition view, SculptureCenter, New York.

Maï-Thu Perret, Heroine of the People (Golden Rock), 2005 /
Courtesy Galerie Praz-Delavallade, Paris

Jutta Koether, Female Force, 2006 / Courtesy Daniel Buchholz Gallery, Cologne.
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THURSDAYS AT la marque noire

Black flag on
No New York
Lectures, concerts, screenings every thursday

OPENING

Grafology

CINEMA ZERO

SOME NOISE

Performance by Jutta Koether, artist and musician,
member of Steven Parrino’s Electrophilia.
24 MAY 2007 – 21h00

Cinema Zero was founded in Brooklyn 2004 with the
help and support of Steven Parrino. Amy Granat, cofounder, presents movies and a performance.
31 MAY 2007 - 19H30

SPOKEN WORD

A performance by Lydia Lunch, american poet,
singer, actress, and muse of No Wave.
09 JUNE 2007 - 19H30

BLACK FLAG

Anarchism today, by Daniel Colson, author of a
philosophical ABC of anarchism, from Proudhon to
Deleuze.
14 JUNE 2007 - 19H30

Black Noise

Presentation of Black Noise, the series of tribute
books to Steven Parrino, with John Armleder and
Mai-Thu Perret.
21 JUNE 2007 - 19H30

NEW ORDER

Lecture by Peter Saville, english graphic designer,
well known for his work with Factory Records (Joy
Division, New Order, OMD, …)
28 JUNE 2007 -19H30

Videasts, graphic designers and graffiti artists hack
in Steven Parrino’s universe.
05 JULY 2007 - 18H00

A talk on noise in music, cinema and literature by
Olivier Lamm.
12 juLY 2007 – 19h30

Merzbow

Live performance by Masami Akita, noise music
icon. With K-oZ..
19 JULY 2007 - 21H00
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Ras de St Maure Pirate flag. XVIIIth century drawing.
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STEVEN PARRINO

CONVERSATIONS
WITH STEVEN PARRINO
The idea of the Hot Rod started around the end of
World War II. Probably the pursuit of U.S. service
men who were bored with life after the war and
needed excitement.
The Death Race was born.
A Hot Rod is : a car or motorcycle that has been
stripped of all excess weight and parts. The engine
made hotter (more powerful) for maximum power/
weight ratio. Often, the vehicle was painted black
after all emblems were removed to make I.D difficult
for Police (this is an outlawed activity). Later paint
jobs mocked the danger involved with drag racing
(i.e. flames, death symbols, etc.) There is a beautiful
minimalism that happens ; like other forms of art at
the time.
This kind of "no frills" basicness continues through
the 50's, 60's (the rise of Minimalism, Pop Art in
painting, sculpture, film, literature, music), 70's
(Concept Art, theory, Punk Rock), 80's 90's and
will continue to inform American art in the future,
because this basicness is American culture.
I became an artist in the 70's. I was equally
influenced by Hot Rod culture (von Dutch, Big
Daddy Roth, the Hells Angels) and Punk (Ramones,
Teenage Jesus and the Jerks) as much as Warhol,
Acconci, Pollock. In Punk I found a simple "in your
face" approach that I associated with the best art.
My growing up in New York has also to do with the
way I am. New York is ground zero, from Abstract
Expressionism, Beat Poetry to the birth of Punk
Rock and Rap. Punk was conceived in the 40's out
of chaos of the atomic blast.
BY MARC-OLIVIER WAHLER
APRIL 1998, Neuchâtel.

Ivo Zanetti : You are known to have a link between
the motorcycle and Minimal Art...
S.P.: Oh! Minimal Art, basically you have an object
that has a history along history, aesthetic, political,
you know, all this other stuff. And basically, you’re
trying to boil down the essence. And it’s actually
proto-minimal in a weird sort of way, because it
started with Abstract Expressionism. They were
dealing with the issue of existence in a barebones existence. Also at that time you had things
that scrambled your thinking of your existence
because the war ended and we dropped two atomic
warheads on a country—which no country since
has ever done before— , and because you had this
opening of psychoanalysis at the time (Pollock was
even under psychoanalysis constantly). And then you
had this idea of the atom floating around… So, all
of a sudden, all your existence, everything you think
about yourself in terms of existence, was being reexamined in a drastic way in the 1940’s and 1950’s.

I think it just boiled down the artwork to an essence
at that point. So if you think of Pollock, or Barnett
Newman with the zips, or Tony Smith with the
cube, this is actually the beginning of what became
Minimal Art in a way. But I think it had to do with
existentialism in a big way. And also some of them
were tied with anarchy, and different ideas of how to
get rid of the structures that we built up—this stupid
Judeo-Christian nonsense—, and how to get pass
that somehow. It was kind of hopeful in that way.
In the 1950’s you had this giant push after the war
in terms of mass production, and by the time the
1960’s came, so you get artists like Judd and Warhol
who were basically mass producing the aesthetic.
Although Warhol was mass producing death, while
Judd was mass producing his boxes, his empty
boxes. You could even extend it to Smithson when
he was doing this spirals, as that has to do with
this atavism again. This research in atavism: “What
are we?”, “What is our existence?”, “Where does it
come from?”, “What is our responsibility as artist?”.
So, if you’re an artist, that is pulling from these
different aspects of culture that you recognize.
All of a sudden, there’s a guy who is in his backyard,
he is chopping a bike or a car to expel essence. He’s
dealing with the same thinking that we are dealing
with as artists, because artists just basically have
to deal with self, since they decided to be self, as
oppose to service: service to the pope, service to
the king, service to the state. And sometimes that
self is very hard to deal with, so it’s easier to boil it
down to some sort of essence, and then you could
deal with your self. You could just see, everything
becomes clear. So that’s where the sort of romance
with the chopper comes from. There is the idea
that the chopper is an outlawed vehicle. It’s not
street riding, and it’s made to drive very fast, so
the mentality for what it exists for is to break the
law. You’re breaking the law, and you’re doing this
against the system, so it becomes a fight between
the self and everything else. And that’s where you
get the birth of this idea of the rebel in a way… of
the modern rebel. In the past Satan was the rebel.
(laughs) But now bikers and hard rockers, people
who say “Fuck you!”, anarchists, they’re the rebels
now. That’s basically what that link is, and what I
certainly recognize in that type of culture. I hold
them equal to what I am doing. I don’t see them
doing anything that isn’t what I am interested in. It’s
just that I am associated with “fine art,” whatever
that means, and they’re associated with “low art,”
whatever that means. But if you could bring the high
and low together, you’re doing something really
incredible.
BY IVO ZANETTI, SEPTEMBER 2004,
UNPUBLISHED DOCUMENT.
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STEVEN PARRINO

THE ARTIST AS BELIEVER
EXCERPT FROM THE ARTICLE "CONVERSATION WITH THE DEAD"
BY Christophe Kihm, Art Press n°334, may 2007

(...) Parrino definitely had no wish to organize the
putting-to-death of painting, to stage this event
in some little theater of symbolic violence. No,
painting was already dead—that was a linguistic
given, stated and repeated countless times. All that
is left to the artist is to resuscitate it or, at least,
give it back a little life. “De-formalism” is a practice
that, by flirting with obscurantism and profanation,
seeks to bring the dead back to life and, in order to
do so, invokes vestiges of the past. Not in the form
of spirit evocations that are materialized in space,
but by producing necrophiliac works that feed on
dead works as if they were so many bodies to be
reanimated.
Parrino’s belief in the possible return of painting is
by no means some ironic and postmodern black
farce. On the contrary, as he insisted in an interview
given in 2004: “Nobody believes in aesthetics
anymore, but I do […] The notion of the avant-garde
can still exist.” For how are we to understand this
practice of profanation and homage, if not as the
manifestation of a religious cult, that of art through
art, whose actuality is wholly predicated on a belief
in the aesthetic? Here Parrino displays what is an
essential dimension of rock, a music that is totally
based on the practice of reprise, on patching
together its own past, and on the ritual cult of its
own death, which are the prime possibilities of its
existence.
But this religious regime of the aesthetic is quite
far from the critical regime that presided over the

deployment of the avant-gardes. This is surely the
most surprising aspect of the approach taken by
Parrino, who, in order to reanimate a dead body, to
celebrate its corpse, had to bestow religious value
on the objects he produced as an artist; he had to
give them back their aura. In this sense, the cult of
the corpse of painting can be understood as a fullfledged cult of painting: “I have personal reasons for
repainting certain paintings black, reclaiming them
so much dead [sic], bringing them power, honor;
facing my newly-risen zombie-abstraction, no longer
a pure formalism.”(5)
The purpose of Steven Parrino’s dark romanticism
was not to make his life into a work of art, but to
construct a work of art while risking his own life.
Ultimately, this last imperative points towards a rock
ethos of art.
(5) Steven Parrino, in Robert Nickas, Altered States,
exhibition catalogue, forum for Contemporary art, St
Louis, Missouri, 1995 (cited by Vincent Pécoil, in 02,
n°34).
Translation,
C. Penwarden
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STEVEN PARRINO

Performance by Steven Parrino Electrophilia with Jutta Koether, Black Bonds exhibition, Swiss Institute - Contemporary Art, New York 2002.
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BIOGRAPHY
Steven Parrino
BORN 1958 IN New York
deceased JANUARY 1, 2005, Brooklyn, NY.

PERSONAL EXHIBITIONS (SELECTION)

group EXHIBITIONS
(SELECTED SINCE 2000)

2006

2006

2004
2003
2002

2001
2000
1999
1998
1997
1996
1995

1994
1993
1992

1991
1990
1989
1988
1987
1984

« Rétrospective 1977-2004 », Mamco, 		
Genève.
« Plan 9 », Team Gallery, New York, NY.
Massimo DeCarlo Arte Contempranea, 		
Milano.
Galerie Jean Brolly, Paris.
« Black Bonds », with Jutta Koether, Swiss 		
Institute - Contemporary Art, New York, NY.
« Steven Parrino Videos 1979-présent », 		
Circuit, Lausanne.
« Exit/Dark Matter » FriArt, Fribourg.
« Exit/Dark Matter », Grazer Kunstverein, 		
Graz.
Team Gallery, New York, NY.
« Sicilian Fresco Number One », Massimo 		
DeCarlo Arte Contemporanea, Milano.
The box, Torino.
Team Gallery, New York, NY.
Elisabeth Cherry Gallery, Tucson, Arizona.
Le Box, Bourges, France.
Can, Neuchâtel, Suisse.
Team Gallery, New York, NY.
Kunstlerhaus Palais Thurn und Taxis 			
Gartnerhaus, Bregenz.
« Misfits », Tre Gallery, Stockolholm.
« Amphetamine Monster Mill », Art & Public, 		
Genève.
Galerie Rolf Ricke, Köln.
Massimo DeCarlo Arte Contemporanea, 		
Milano.
Kees Van Gelter Gallery, Amsterdam.
Win Van Der Abbeele Gallery, Antwerp.
John Gibson Gallery, New York, NY.
Galerie Rolf Ricke, Köln.
Art & Public, Genève.
Kees Van Gelder Gallery, Amsterdam.
L’Usine, Dijon.
Galerie Sylvana Lorenz, Paris.
Massimo DeCarlo Arte Contemporanea, 		
Milano.
Galerie Arnaud Lefebvre, Paris.
Daniel Newburg Gallery, New York, NY.
Galerie Rolf Ricke, Köln.
Metro Pictures, New York, NY.
Galerie Sylvana Lorenz, Paris.
Massimo DeCarlo Arte Caontemporanea, 		
Milano.
« Holes and Slots », Nature Morte Gallery, 		
New York, NY.
Nature Morte Gallery, New York, NY.

2005

2004

2003

2002

2001

2000

« Cosmic Wonder », Yerba Buena Center for 		
the Arts, San Francisco, CA.
« The Painted World », P.S.1 Contemporary 		
Art Center ; Long Island City, NY.
« What’s new Pussycat » Museum für 			
Moderne Kunst, Frankfurt am Main.
« La Piste Noire », Galerie Loevenbruck, 		
Paris.
« None of the Above », Swiss Institute, - 		
Contemporary Art, New York, NY.
« Following and to be followed », Le 			
Consortium, Dijon.
« Aux frontières du degrès zéro... », 			
Magasin, Grenoble.
« 100 Mona Lisavalent mieux qu’une », 		
Espace Paul Ricard, Paris.
« Steven Parrino and John McCracken », 		
Massimo DeCarlo Arte Contemporanea, 		
Milano.
« Before the end », Le Consortium, Dijon.
« Global world/Private universe », 			
Kunstmuseum, St. Gallen.
« Eugene Blinder Gallery, Marfa, TX.
Biennale de Lyon, Lyon.
« In Conversation », University Art Museum, 		
Brisbane, Australia.
« The Melvins », Anton Kern Gallery, New 		
York, NY.
« Vom Horror der Kunst », 				
Grazekunstverein, Graz.
« Perpetuum Mobile », Galerie Rolf Ricke, 		
Köln.
« Following and to be Followed... one more 		
time », L’Usine, Dijon.
« We Love Painting-American Contemporary 		
Art from the Misumi Collection », Museum of 		
Contemporary Art, Tokyo.
« Transnational Monster League », Derek 		
Eller Gallery, New York, NY.
« Black Bonds : Jutta and Steven Parrino », 		
The Swiss Institute, New York, NY.
« The Rolf Ricke Collection », Nuremberg 		
Museum, Nuremberg.
« From the Observatory », Paula Cooper 		
Gallery, New York, NY.
« Olivier Mosset and Steven Parrino », Filles 		
du Calvaire, Paris.
« The End of All Things », Contemporanea, 		
Milano.
« Vivid », Richard Salmon Gallery, London.
« Here and Now », Galeria Sztuki 			
Wspolczesnej Zacheta, Warsaw.
« How is everything ? Everything’s going 		
to be...alright », Elisabeth Cherry Gallery, 		
Tuscon, Arizona.
« Gegen Den Strich », Ludwig Museum, Köl,.
« Endgames », Kunstmuseum, St.Gallen, Suisse.
« Punk and Bloat », Molloy Collège, Rockville, NY.
« Painting Function : Making it Real », Spaces, 		
Cleverland, Ohio.
« Hex Enduction hour By the fall », Team Gallery,
New York City.

PALAIS DE TOKYO / press kit /

WINDOWS
Since September 2006, Olivier Mosset has
intervened on the windows of the Palais de Tokyo by
adopting Ellsworth Kelly's famous quote, "I'm more
interested in the windows between the paintings
than the artworks themselves."
Adding a new component, Mosset invites artists to
project films on one of the windows, for screenings
that are visible from the street.
For LA MARQUE NOIRE, New York artist Amy Granat
presents The Saints (2006/2007), a series of six
16mm films she made in collaboration with artists
Fia Backström, Jutta Koether, Amy O'Neill, Mai-Thu
Perret et Angel Turner.
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modules - may

ADRIANA GARCIA GALAN
Programme de gouvernement
MAI 03 - JUNE 03, 07

LONNIE VAN BRUMMELEN
& SIEBREN DE HAAN
Monument en sucre
MAI 03 - JUNE 03, 07

Adriana Garcia Galan, a Colombian artist, has
developed a body of work that is playful and political.
She is particularly interested in the question of
language and in the power of words, both the
basis of any communication in modern society
and tools of its construction. Multimedia, video,
sound or performance, her works often require the
participation of the public, placing her work in a
permanent exchange.

The Dutch artistic duo Lonnie van Brummelen and
Siebren de Haan use photography, writing, film
and installations to explore political questions,
ranging from the status of the artist to the economic
consequences experienced by a country joining the
European Union. They also carry out curatorial work.
The artists consistently raise political questions
about the institutionalisation, particularly of art,
thereby linking ethics and aesthetics.

“Programme de gouvernement” [Government
Program] is a new work by Adriana Garcia Galan.
With a perfectly blue sky as a background, two
« beat boxers » recite the official agenda of
Ségolène Royal and of Nicolas Sarkozy for the 2007
presidential elections. « Beat boxing » is an urban art
whose characters are mostly part of the rap and hip
hop cultures – cultures traditionally critical towards
the political class. The political discourse is here
transformed into rhythms and images generating a
new point of view on power.

For their ambitious new project, shown here for
the first time in France, the artists have travelled
from Poland to Nigeria researching the cost of
sugar in the world. Intrigued by the derisory price
of European sugar outside Europe, they decided to
reverse the flow of sugar by buying the European
excess cheaply in Nigeria and shipping it back to
Europe. The result of this expedition, Monument
en sucre [Monument of Sugar], is shown at the
Palais de Tokyo with a 16mm film, sculptures made
of sugar and a publication that follow the whole
process of making the works.

Adriana Garcia Galan [1977]
Lives and works in Paris
Beat boxers:
Faty, David-x
Special thanks:
Santiago Caicedo, Sonia Levy, Bruno Persat

Lonnie van Brummelen [1969]
Siebren de Haan [1966]
Live and work in Amsterdam
Currently in residency in Paris
In the context of Haut les Pays-Bas! / 50 years Institut Néerlandais, with the
support of the Netherlands Culture Fund (Netherlands Ministries of Foreign
Affairs and of Education, Culture and Science).

Modules /
new smaller-scale exhibition spaces dedicated to young artists and special projects.
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Adriana Garcia Galan, Programme de gouvernement, video, 2007

Lonnie van Brummelen & Siebren de Haan, Monument en sucre, film 16mm, 2007
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exhibition by the artists
of Le Pavillon
Alex Cecchetti, Duvier del
Dago, Mati Diop, Manu Laskar,
Jaime Lutzo, Cova Macias,
Denis Savary, Jean-Luc Vincent
Invited artist: Alain Declercq
june 07 - july 01, 07
In the framework of the Palais de Tokyo modules,
the artists of Le Pavillon, 2006-2007 season, are
offering a series of confrontations in the form of
a dialogue and an exchange of views about their
shared experience. Two Thursdays in June will be
devoted to presenting the works of two artists in
residence, works that see themselves as a reaction,
a confrontation or the possible construction of a
space between two proposals.
The residents involved in this initiative come from
six different countries, have very varied approaches
and distinct “fields of play”. This series of exhibitions
presents the fruits of the research carried out during
their residency in Paris and their workshop in India
in January 2007.
Le Pavillon is the Palais de Tokyo’s creative
laboratory in Paris. It was set up by the artist Ange
Leccia who has run it ever since it opened in 2001.
Every year Le Pavillon welcomes ten young artists
and curators, recruited following an international
competition attracting more than 300 candidates.
The programme lasts eight months. The work
projects suggested to the residents, exhibitions,
publications, a workshop in France or abroad, are
placed in the hands of an invited artist or critic who
monitors their progress.
Le Pavillon is a place for exchanges between
the artists on the programme and the focus for
reflecting about the way art is practised today and
the issues involved. At the same time it is a place
where their practice will be immediately registered
in the art field. In this sense, the artists recruited
are young professionals, and their way of working
can be enriched by contact with new experiences.
And finally, while the artistic activity is generally
based on the assertion of an individual, unique
and identifiable approach, Le Pavillon generates
a collective asking of questions and promotes the
development of a working relationship between the
artists in the group.
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(C)Christian Merlhiot / Le Pavillon.
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modules - juLY

Carte blanche
au commissariat :
Lucas Lenglet
Inaccessibility and Hierarchic
Connectorsmay
05 - July 29, 07

CLAIRE FONTAINE
Get Lost
05 - July 29, 07

The Palais de Tokyo offers carte blanche to Le
commissariat in the context of its modules – monthly
exhibitions open to young artists and curators and
to special projects. Lucas Lenglet, a Dutch artist,
presents an installation, shown here for the first
time, and an artist’s book, devised as a satellite to
the exhibition.
The installation consists of five independent
elements forming a whole, oscillating between
architectural forms and mysterious images: shelves
forming a closed circuit, a photograph of a staircase,
a window overlooking the restaurant of the Palais de
Tokyo – all considering the architecture of the place
and its function from a different perspective.
The title “Inaccessibility and hierarchic connectors”
alludes to a question that is recurrent in the artist’s
work: how does the architecture of a place define its
security and its accessibility? The question of means
of access – connectors – goes beyond the context
of mere practicality: corridors, doors or stairs are so
many elements leading to the unknown.
As a rule Lucas Lenglet carries out formal research
into the space, using it as a medium. He sets out
to alter our view and our perception of a space,
through a variety of constructions. His work can
be seen in the form of commissions, site-specific
installations, experiential works; they are all
constructions made by the artist with materials from
everyday life.
Le commissariat, a producer of contemporary art
exhibitions, was founded in 2006 by four artists/
curators: Fayçal Baghriche, Matthieu Clainchard,
Dorothée Dupuis and Vincent Ganivet.
It is a federation based on the skills developed by
the associations its founders respectively represent:
residencies for artists by Entreprise Culturelle,
the seeking of funds and partners with Mayeutik,
and logistical assistance in production by Random
Research and Rassemblement pour Repeindre.
Recently Le commissariat went into partnership with
Monografik éditions, publishers, with the idea of copublishing a collection to be called the “éditions du
commissariat”.
Le commissariat sets out to devise, disseminate and
support high-quality contemporary artistic projects
by means of hybrid strategies, calling on a tentacular
network, in France as well as internationally.

Claire Fontaine is the pseudonym of a BritishItalian duo based in Paris who defines herself as
a readymade artist: a “whatever singularity” born
out of the standardization of identities produced
by contemporary capitalism. With sculptures of
brick-books, neon signs, videos, and texts, Claire
Fontaine pursues militant and subversive strategies,
albeit ones that appear mute and impotent, aware of
the impossibility of creating real interruptions in the
logic of power and the functioning of its concrete
devices. What remains is the challenge of “human
strike,” the strike of a formless and indefinable
subjectivity that compromises any mechanism of
identification and normalization. Unable to provoke
any actual political transformations, art instead
reveals the urgent necessity for its viewers to enact
interruptions and revolt. Claire Fontaine is nothing
but an assistant in this process.

Lucas Lenglet [1972]
Lives and works in Amsterdam and Berlin
With the support of the Netherlands Embassy

Get Lost is a new video about the fantasies and
phantoms that migrate into our imagination from
the pages of fashion magazines. These artificial
and enhanced faces appear and quickly disappear,
like a retinal interference, leading viewers to doubt
whether they saw anything at all. On the floor are
photocopies of a 1999 text by the collective Tiqqun,
which denounces the alienation of contemporary
relations and remind us that we all belong to the
same libidinal fabric, that inside capitalism virginity
is not possible, and that power-relations always
pass through bodies.
With the support of the Netherlands Embassy
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Claire Fontaine, Get Lost, 2007, Video / Courtesy les artistes, Air de Paris et Galerie Chantal Crousel.

Lucas Lenglet, ”some thirty inches from my nose”, 2006 / Courtesy magnus müller, Berlin. photo : Luuk Kramer.
220 x 750 x 300 cm / bois, peinture, photocopies noir et blanc /  wood, paint, black and white xerox copies.
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MAGAZINE

MAGAZINE
PALAIS /
Issue 3 – release June 2007

In conjunction with the exhibitions, events, lectures,
and performances that make up the artistic program,
the Palais de Tokyo offers a new magazine. Every
quarter, PALAIS / outlines the expanded artistic
universe of the new program and invites many
contributions from diverse fields: it features images
of the exhibitions presented at the Palais de
Tokyo, portfolios as well as texts by art critics or
philosophers, writers, footballers, artists, etc. and a
"carte blanche" given to another magazine.
PALAIS / : an essential tool for mapping the
territories of contemporary art.
The new issue of PALAIS/ presents Parrino’s
universe in all its dimensions : pictures of the
exhibitions at the Palais de Tokyo ; an unpublished
interview with Steven Parrino on motorbikes, Mosset
and minimalism ; an essay on the philosophy of
anarchism and piracy ; an essay on noise music ;
a poem by Lydia Lunch, icon of the No Wave
movement ; a portfolio by Olivier Mosset ; a text by
Fabrice Stroun ; an insert by a comics magazine and
an interview with Sonny Barger, founder of the Hell’s
Angels group.

PALAIS DE TOKYO / n°1
(automne - hiver 2006)

PALAIS/ is a bilingual magazine (french and english)
/ 100 pages / colour / 28x21 cm.
ISSN 1951-672X / ISBN 13-978-2-84711-026-5
5 euros (France), 6 euros (Belgium, Spain, Italy,
Switzerland), 7 euros (Germany, Netherlands), 4,50
GBP (United Kingdom)
Publisher : Marc-Olivier Wahler
Editors: Mark Alizart, Frédéric Grossi
More information: www.palaismagazine.com

PALAIS DE TOKYO / n°2
(printemps 2007)
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Exhibition map
project space
RETROSPECTIVE 1981-2004

project space

WINDOWS

BASTARD CREATURE

BEFORE (PLUS OU MOINS)
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Curators

LA MARQUE
NOIRE
Curator: Marc Olivier Wahler / Director of the Palais de Tokyo

Retrospective 1981-2004

Guest curator: Fabrice Stroun, associate curator,
Mamco, Geneva
Palais de Tokyo curator: Akiko Miki

BEFORE (PLUS OU MOINS)
Guest curator: Olivier Mosset
Palais de Tokyo curator: Akiko Miki

bastard creature

Guest curators: Xavier Douroux and Franck Gautherot,
Le Consortium, Dijon and Wilhelm Meusburger,
Kunstlerhaus Palais Thurn und Taxis, Bregenz
Palais de Tokyo curator: Anthony Huberman

black flag on no New York
Programming: Mark Alizart

with the collaboration of Marc Sanchez, Akiko Miki,
Anthony Huberman, Daria Joubert and the entire team
of the Palais de Tokyo
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PALAIS DE TOKYO /
Site de création
contemporaine
The Palais de Tokyo is a venue for experimentation
and innovation founded in 2002 at the initiative of
the Ministry of Culture and Communications.
Designed as a forum open to one and all, the Palais
offers a new way of experiencing art that is closely
in tune with today’s world and the expectations of
artists and the public. The Palais de Tokyo is
an institution where culture is a living thing, the
first center to remain open from noon to midnight,
offering exhibitions, events, talks, video screenings,
music, a restaurant, a bookshop, and a boutique.
The Palais has also created a museum reception
that is made to measure, ready to assist all visitors
thanks to its staff of mediators, who are specialized
in the latest forms of contemporary artmaking.
The program of events and shows at the Palais de
Tokyo reflects the art of our day and attests
to the creative explosion of the contemporary world,
the disciplines involved in artmaking today, and
the many emerging forms of expression that point
out the direction of its future. Crossdisciplinary,
sensitive to current trends, international,
experimental, and diversified, the Palais de Tokyo’s
program makes plain its unending commitment to
artists throughout the creative process to produce
with them the most pertinent and meaningful of new
works. Nicolas Bourriaud and Jérôme Sans are the
founders of the Palais de Tokyo.
Marc-Olivier Wahler, the former director of the Swiss
Institute - Contemporary Art in New York from 2000
to 2006, cofounder and director of CAN
(Centre d’art Neuchâtel) from 1994 to 2000, has
been the director of the Palais de Tokyo since
February 2006.
Located in the heart of Paris between the Eiffel
Tower and the Champs-Elysées, the Palais de
Tokyo occupies an historic building that
was built in 1937 for the Universal Exposition and
was renovated for its present use by the architects
Anne Lacaton and Jean-Philippe Vassal. The venue
boasts an exceptional exhibition space (4000 m2),
which places it among the great international
institutions devoted to the art of today.

A few numbers...
From 22 January 2002, when it first opened to
the public, until March 2007, the Palais de Tokyo
has seen:
> 1 300 000 visitors to its shows, an average
attedance of 21 388 visitors per month, or 800
visitors per day;
> over 5 million visitors to its Website:
www.palaisdetokyo.com
> 58 529 subscribers to its newsletter.
between January 2002 and March 2007,
the Palais de Tokyo mounted 125 art shows
(109 individual and 16 group shows) and displayed
the works of 362 artists.
In terms of the 109 individual shows: 46% of the
exhibitions featured work by French artists and 54%
by foreign artists.
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Infos
Press:
Perrine Martin
Tel : +33 1 47 23 52 00
presse@palaisdetokyo.com
Palais de Tokyo /
site de création contemporaine
13, avenue du Président Wilson
F - 75116 Paris
Tel : +33 1 4723 5401 & +33 1 4723 3886
Fax: + 33 1 4720 1531
www.palaisdetokyo.com
Open every day
noon to midnight
except monday.

Media partners

Permanent partners
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